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(114, 27) verfiihriseheD E a , verfiihrerisehen E b C 1 . 273, 4 (123, 7) 
Mytilene E a , Mitylene E b C 1 . 326, 20 (146, 21) muszte: E a , 
muszte, E b C 1 . 330, 14 (148, 7) von Himmel E a , vom Himmel 
E b C 1 . 

Eerner ist zu bemerken, dass E a durchweg damals, jemals, drey- 
mal, zumal, Gastmal, usw. schreibt, wofur E b C 1 damahls, jemahls, 
dreymahl, zumahl, Gastmahl, usw. setzen. Dies sind jedoch nur 
EigenaTten der betreffenden Setzer, die aueh in der geringeren Aus- 
gabe von Goethes Schriften in genau derselben Weise zum Vor- 
schein kommen. 

Schliesslich seien noch einige Stellen angefiihrt, an denen der 
eine oder der andere Druck auffallende Lesarten, meistens Druck- 
fehler, aufweist, die zur Entdeckung etwaiger noch unbekannter 
Doppeldrucke dienen mogen : 

I. Bd. S. 158, 13 (64, 3) Sott der Gonne E a , Gott der Sonne E b . 
195, 7 (78, 19) der Weit (Druclcf.) E a , der Welt E b . 209, 4 (83, 
33) zerfleiszen (Druchf.) E a , zerflieszen E b . 251, 19 (100, 35) 
viellelcht E a , vielleicht E b . II. Bd. S. 85, 6 (39, 33) Tode 
(Druchf.) E a , Todte E b . 86, 11 (40, 17) In beyderley Falle 
(Druclcf.) E a , In beyderley Fallen E b . 118, 10 (54, 27) die zum 
E a , die die zum (Druchf.) E b . 265, 2 (119, 21) ich E a , sich 
(Druchf.) E b . 305, 15 (137, 14) geworfen hatte E a , geworfen 
hatten (Druchf.) E b . 308, 7 (138, 19) gleichgiiltig E a , gleich- 
giitig (Druchf.) E b . 374, 1 (167, 31) zwischen den (Druchf.) 



E a , zwischen dem E b . 



W. KUREBLMETEB. 



John Keats : his Life and Poetry, his Friends, Critics, and After- 
Fame. By Sir Sidney Coltin. New York : Charles Scribner's 
Sons, 1917. 

In honor of the one hundredth anniversary of the publication 
of Keats's first volume of poems, Sir Sidney Colvin's long-awaited 
new biography of the poet has appeared. So secure, today, is the 
position of Keats in English literature that no study of him need 
be in any degree a defense. The world of critical readers pays 
homage to the fineness, the sincerity, and the imaginative genius 
of his work, and recognizes the winsome vigor of his personality. 
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Increasing study of his Letters has shown his lofty aspiration, his 
resolute, unsparing self-criticism, and his intensely keen observing 
power. The Letters alone would prove his title to "eternity of 
fame," for they reveal possibilities, promises which he had not 
time to fulfil. In academic studies teachers find that the reading 
of the poems of Keats has a uniquely dynamic effect upon the 
critical powers of students, because the daring of Keats' s experi- 
ments, the very swiftness of his development, the perfection of his 
best work teach quickly and attractively the essential truths of 
genuine poetic creativeness. 

The new life will, of course, take its place as an authoritative 
contribution of assured permanence in the annals of literary 
criticism. It contains much new material, though none of very 
startling importance. The accumulation of specific evidence, the 
use of all available means of investigation, give the book precedence 
over all other studies of Keats. The author's keen insight and his 
sympathetic depth of feeling are already known to students through 
the earlier biography, published in 1887. Designed for the general 
reader as well as for the student, the book is notable, first, for its 
wealth of illustrative material, including quotations from the 
letters and the poems, so that any reader unfamiliar with the 
writings of the poet would find in the volume a satisfactory intro- 
duction to the most representative work of Keats. Sir Sidney has 
given a carefully detailed account of outer events and of probable 
inner influences affecting Keats, and has interpreted with greatest 
skill the steps of growth in the evolution of a poet's thought and 
art, weaving together fact and critical comment upon fact into a 
highly effective narrative. Investigation of documents and memo- 
rials, especially those in possession of Lord Crewe and of Mr. 
Pierpont Morgan, has revealed much detailed information which, 
fused and related, gives us an absorbingly, persuasively real portrait 
of Keats. Of especial significance are the studies of the poet's 
friends. Leigh Hunt receives unusually adequate and just treat- 
ment, Haydon is interpreted with discrimination, although the 
inclusion of pictures of both of these men is not a wholly kind action 
on the part of the biographer. Dilke, Brown, and the incom- 
parable Severn appear before us in pages that vivify many hours 
and days. In the account of the experiences in Eome, the biogra- 
pher chooses his material with complete success in avoiding the 
merely harrowing, and in presenting the details which picture for 
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us the courage, the poverty, loneliness, and suffering of the poet 
aware of powers never to find expression, and conscious to the 
utmost of the terrible, relentless wasting of artistic maturity, 

Before his pen had glean'd his teeming brain. 

In the examination of sources and influences affecting the produc- 
tion of the separate poems, Sir Sidney has avoided the danger of 
being merely an editor, and has addressed himself to the task of 
showing what were the conceptions, the ideals, the dominating 
interests that shaped the imaginative life of John Keats. The 
reader is given clear introduction to the formative elements that 
stimulated the poet to expression and guided his expression to 
more firmly and finely wrought beauty. The study of Endymion, 
for example, touches all the important aspects, giving the professed 
student as well as the novice new and delicate discriminations 
regarding the way in which versification, diction, style, and ideas 
were touched to fine issues by Keats's delight in the poets of the 
English Renaissance. Spenser, Shakespeare, Chapman, Drayton, 
Browne, Milton, the manifest progenitors of the nineteenth century 
poet, are approached with suggestive analysis that interprets the 
appeal they had for Keats. Side by side with this discussion of 
the English poets, there is developed a subtle, brief study of 
classicism in Keats. At a time like the present, when the classics 
are subject to a temporary decline in prestige, it is pleasant to note 
how appreciatively the critic shows the significance of Keats's 
response to the Greek past. Beauty finding expression in Greek 
sculpture, in Greek myth, or in Greek poetry is commemorated 
by Keats, not as mere loveliness of sense-impression but as a 
perpetuation of the fine moods, the fresh, vivid experience of a 
world where life could never pass into nothingness. 

Perhaps, in considering the influence of the Middle Ages upon 
Keats, Sir Sidney speaks less authoritatively, yet his treatment of 
La Belle Dame sans Merci and The Eve of St. Mark shows a true 
instinct for medievalism. Attention should be paid to the critic's 
plea for the right version of La Belle Dame sans Merci, a plea 
based upon study of the history of the text, and also upon the 
soundest aesthetic criticism. It is in connection with this poem 
that the differences between the biography published by Sir Sidney 
in the English Men of Letters Series, thirty years ago, and the 
new biography are most apparent. Students who have made con- 
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stant and appreciative use of the earlier work will still be loyal 
to it, because it is unequalled for vivid, finely-phrased, and pene- 
trating analysis. The new volume is more sedate, appeals more 
directly to the reader's sense of fact, and less directly to his sense 
of the awe and majesty of poetry. The later volume incorporates 
matter from the earlier one, to quote the author, " to the amount 
perhaps of forty or fifty pages in all." 

Aside from details of biography and analysis of sources, the new 
book contains important illustrative material. Most significant 
of all is the full-page reproduction of the electrotype of the life- 
mask of Keats. Certainly there has not hitherto been published a 
portrait of Keats that so brings before us the grave, controlled 
beauty of his profile, with its strength and firmness of line. Other 
portraits are given in this book, including, as a rather unsatisfactory 
frontispiece, the posthumous painting by Severn, reproduced in 
color. Several illustrations of Greek sculpture in connection with 
the Ode on a Grecian Urn, and a reproduction of an engraving of 
Claude's The Enchanted Castle are exceedingly valuable for 
students. A list of books owned by Keats is given in the Appendix. 
There is an Index of unusual fullness and usefulness, but no 
formal bibliography appears, an omission that is to be deplored 
in a book as monumental as this. However, acknowledgments are 
made in various places to the studies of Professor de Selincourt, 
and to the work of other men distinguished in this field. The 
work upon Keats in France is definitely ruled out of consideration, 
hence M. Lucien Wolff's extended biography receives no critical 
attention. In general, the student will wish that more history of 
the criticism were included. 

Richness of suggestion, steadiness of critical viewpoint, knowl- 
edge of literature and of art characterize every page of this life 
of Keats, and always the reader feels the sureness and the accuracy 
of the critic's method. As a memorial to Keats the volume will 
be of wide-reaching importance, arousing enthusiasm for the poet 
and quickening meditation on the fundamental problems of poetic 
art. For more than thirty years Sir Sidney Colvin has been "a 
mission'd spirit." Now that his work is completed, all students 
of Keats will be glad to express their admiration of the biographer's 
supremely loyal and devoted service to " the truth of Imagination." 

Martha Hale Shackforb. 

Wellesley College. 



